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iOTA is the little efanzine put together by Leigh Edmonds who can be contacted
electronically, and in almost no other way, at leighedmonds01@gmail.com.

This little efanzine is produced as a progress report on my project to research and write
a history of Australian fandom, focusing on the period between 1956 and 1975.  iOTA is a
research tool and document, containing some of the material and thoughts that will be used in
writing the history.  It is also a place where I publish bits and pieces of the writing and art from
Australia’s fannish past to help introduce you to the rich vein of material that previous
generations of Australian fans have left us.  If you want more details about this history project
you’ll find them in the first issue of iOTA or an update in iOTA 13.

iOTA is more or less available from me for ‘the usual’ or issues of iOTA are put up on
efanzines.com fairly soon after I’ve completed them.

EDITORIAL
Back to work

It’s been over two years since I published the previous issue of
iOTA.  It’s been a very busy period for me that involved writing the best
part of a quarter of a million words on three different topics that would
have seen the publication of two books in February and March next year,
had it not been for the intervention of COVID 19.  No doubt they will
appear in good time, but in the meantime I’m back on this history of
Australian sf fandom up to the end of 1975.  In fact, I’ve been back
working on this project for the past three months but only now has it
reached the stage at which I think that I can say anything about it, which
you will find below, after I mention Merv.

A NOTE ON MERV BINNS
Only a months or so ago Merv Binns committed the ultimate act of

gafia.  His health had been on the decline for several years and I was
pleased to be able to catch up with him for one final time at the event that
Jean and Eric hosted in Melbourne the February before last when he
revealed to me something that I had not know before, his devotion to the
Collingwood Football Club.

I must have met Merv for the first time towards the end of 1965 or
early 1966 when I turned up to a meeting of the Melbourne SF Club.  Merv
put slips of paper advertising the Melbourne SF Club into every book and
magazine he sold through McGills and I found out about the club because
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of one of those pieces of paper not long after I arrived in Melbourne at the
beginning of December.  I knew almost nobody in Melbourne and knew
that I had to get to know some people so, when I found this slip of paper
it attracted my attention and I resolved to join up.  (My other interest was
scale model making and I read an item in the Melbourne paper about the
launching of a  branch of the International Plastic Modellers Society which
I also joined around the same time, but fans were much more welcoming
than IPMS members so my association there did not last so long.)

My only real memories of my first venture into the MSFC in
Somerset Lane was apprehension about having to enter the rather
suspicious, dark and dingy lane, where I found a couple of other people
hanging around a closed door.  I was told that the person who opened the
club would be along soon and the people seemed unthreatening, so I
stayed.  It must have been Merv who came along and opened the door,
ushered us into the hydraulic lift and then introduced me to the club library,
which was a treasure trove even in 1966.

I came to know Merv quite well over the next few years at the
regular club meetings, screenings of the Fantasy Film Group and at
conventions.  He always seemed to be being put upon by others or by the
state of the world or his personal circumstances but he was nevertheless a
cheerful soul.  His life seemed to revolve around the club and science
fiction in general but on several occasions I joined Paul Stevens (my great
friend at the time) and went out to where Merv and his father, Ernie, lived
on a large plot of land and helped in putting Dahlia bulbs in plastic bags for
sale at plant nurseries.

Without Merv there would have been no Melbourne SF Club.  He
carried it on his back with the help of a few helpers and the support of Paul
who became his faithful off-sider.  I have memories of spending a couple
of days over one weekend helping to paint the clubrooms (perhaps in
preparation for some forthcoming event) and on another occasion being
present and perhaps helping after the hydraulic lift was closed and a
corridor had to be built connecting the stairs up from the ground floor and
the stairs up to the next level where the club was.  I must have been of

some help to Merv on occasions but overall I think Merv was more help to
me by keeping the club going, letting me use the duplicator there and being
a constant presence in the Australian sf community.

There are three or four people I owe my presence in fandom to, and
the pleasure which I have gained from it.  Merv is the first of those.  In
many ways an unremarkable person in comparison to others, but he had
stamina and perseverance in a way that no other person I’ve known had. 
He had set his path in life from an early age and he stayed with it through
the good times and the bad.  He sometimes complained that he had given
up a lot for science fiction and fandom but I hope that, in the end, he felt
that he had also been repaid for his endurance and fortitude.  I hope that
one of the things the history I’m writing will show is that Merv was a, if
not the, central figure in our history.

(From Etherline 73, the only piece of art I’ve seen credited to Merv.)
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WORKING IN ISOLATION
I don’t know about you, but these past few months I’ve been

isolating myself away from COVID 19.  This is likely to continue for as
long as it takes for the boffins to invent a vaccine or herd immunity makes
it almost impossible to catch the virus, whichever comes first.  Having to
stay here in my room tipping away on this keyboard is not a great sacrifice,
as many fans will say, but it does stop me from planning to get out to do
more research or conduct interviews for the foreseeable future.

This is not a great inconvenience, as it turns out, and it has given me
the time to put into words my current thinking about this history project.

WRITING ABOUT
THE FIVE AGES OF AUSTRALIAN FANDOM

In the time between the previous issue of iOTA and this I may have
been working on other histories but I’ve also been thinking a lot about this
project and how to complete it successfully.  It is not easy to research and
write a history in which there is a vast amount of historical evidence but
also some gaping holes for which almost no evidence remains.  There is
also the problem of how to write a history which tells several interlinked
stories because I don’t think it would make sense to tell the story in a
straight chronological form and because some of the story needs to be told
theoretically as well.

After endless attempts to visualize what the completed story will
look like and countless doodles on scraps of paper to make sense of what
I have so far learned, I have come to the decision that this history will take
the following structure.  I need to emphasize that all chronological
arrangements of history are arbitary and that in real life the complexity of
events flow from hour to hour, day to day and year to year seamlessly.
However, to make sense of any division of this stream of events into a
historical structure some events have to emphasized and not others and the
seamless flow of time has to broken into individual parts in an artificial
attempt to explain what happened in a way that makes a story we can
understand and enjoy.

Having said that, let’s begin with a simple and basic chronological
structure to give the history some kind of shape.  It seems to me that there
were fundamental periods in Australian fandom up until 1975.  There have
probably been more later but I’m not going to concern myself with them
in this project.  To use the American model of numbered fandoms the
periodization of Australian fandom can be described in this way:

First Australian Fandom is the period between the creation of
fandom in Australia around 1936 (if you count the Science Fiction League
formed in Sydney that year) or 1939 if you want to count from the
publication of the first fanzines and the creation of the Futurian Society of
Sydney (FSS).  It continues through until about 1943 when the war effort
swallowed up fandom.  There is a little evidence that Australia’s existing
fans maintained some contact with each other during the war but trying to
dig further would probably be fruitless and, in any event, not really vital to
this project.

Second Australian Fandom is the period from the late 1940s when
Sydney fandom began to reform around the FSS and the early 1950s when
a stable fan group began to form in Melbourne.  It only continues for a few
frantic years until 1955 when Sydney fandom blew itself apart and
sometime between 1956 and 1958 when fandom in Melbourne almost died
out, held together only by the efforts of Merv Binns and a few supporters
in the Melbourne SF Club (MSFC).

Third Australian Fandom begins in the late 1950s with the
establishment of new fannish networks generally unrelated to previous
Australian fandoms.  It includes actors including John Baxter, John
Foyster, Bob Smith, Lee Harding and a few others who gradually coalesced
into a group partly focused around the fannish activities of that group and
also the remnants of the MSFC that Merv Binns had kept going.  The main
achievement of this group was the organization of the 1966 Easter
Convention, which led to ...

Fourth Australian Fandom begins at the 1966 convention when
the enthusiasm generated led to the publication of the Australian Science
Fiction Review (ASFR) which led to other new innovations including the
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creation of ANZAPA and an enthusiasm for fanzine publishing which
includes the work of Ron Clarke, Eric Lindsay, Bruce Gillespie, David
Grigg and several more.  A key element of this period was the creation of
sustainable links with fans overseas, particularly America and Britain, and
the development of a more fannish ethos in Australian fandom combined
with a strong sercon leaning in sf criticism.

Fifth Australian Fandom begins in 1970 at the Sydney convention
held at the beginning of the year.  Not only does it demonstrate the returned
strength of fandom in Sydney, it was the convention at which comics and
media fandom began to influence Australian sf fandom.  It was also where
the idea of holding a World SF Convention was first formally discussed
and led to a great many other events and activities including the fan groups
that formed in Brisbane and Adelaide, more conventions and more
fanzines.  It culminates in Aussiecon.

Sixth Australian Fandom is a post Aussiecon manifestation but I
think it begins to emerge in 1974 and 1975 with activities such as the
writers workshop at the 1974 Easter convention and the creation of
Norstrilia Press.

There is another aspect that I need to deal with but I have not
decided yet how to include it.  It is:

Attempts to write and publish science fiction in Australia which
is a continuing theme across all six periods of Australian fandom.  This has
been dealt with to some extent by others but from a literature rather than
a historical perspective.  Aspiring Australian authors faced a series of
problems relating mainly to isolation from publishers in America and
Britain and the attitude of most Australian publishers to sf.  In the 1950s
there were attempts to publish locally including Doug Nicholson’s
Forerunner and Lee Harding’s Then.  In the 1960s there was some
publication in magazines like Man, Ron Smith’s tenure with Horwitz and
later Vision of Tomorrow.  That was followed by the more successful
ventures in the 1970s which made it possible for Australians to be
published locally rather than have to rely on overseas markets.

Turning ideas into stories
This periodization is simple but telling the story of each period is

not straightforward because each period faced particular challenges which
require theoretical exploration in addition to a simple chronological story. 
As a result it has taken me some time to arrive at a solution that will work,
I think.  Reaching this solution has, as they say, forced me out of my
comfort zone and to think outside the box.  Every time previously I’ve
researched and written a book length history I’ve done all the research first,
then through written the story from beginning and end and then done any
necessary revisions that varied depending on who I was working for. 
However, circumstances have led me away from that approach this time. 
First, there is so much historical evidence to trawl through that I could
spend the next three or four years doing nothing but research, and writing
not a word.  Second is the problem of the COVID 19 virus that will keep
me away from any further research for at least the next year.  Third, but
linked to the virus, is my own sense of mortality after having spent almost
a week in the Intensive Care Unit a few years back.  Consequently I want
to get on with the process of writing the story of fandom in Australia, not
just researching it.

Instead of my previous approach to researching and then writing a
history comprising a series of chapters in more or less chronological order
I’ve decided to take a different approach this time.  Thus, this history of
Australian fandom will be written in the form of a series of essays dealing
with specific periods and themes.  They will be stand alone essays which
I will eventually bolt together into a single volume history.  There’s plenty
of examples in science fiction of short stories welded together to form a
novel, so why not with this history too?

The other reason for taking this approach is that I want this history
to be a story which reflects a wider view of Australian fandom than just
mine.  True, it will have my name on the cover so that, in the end, it will
be the story that I think needs telling, but I do not want it to be just my
view based only on the evidence I’ve seen and the people I’ve talked to. 
To some extend I’d like this to be a joint effort in which the views and
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experiences of other fans can be included, so long as I think they contribute
to telling the story as well possible.  To this end I am planning to circulate
drafts of the essays to the key historical actors in each essay for their
comment and input and then to circulate them more widely for comment
before publishing a final version.  Taking this approach will involve me in
much more work but it also means that I can also write drafts using the
research material I have to hand and then return to correct and expand them
when I’m able to conduct more research and have considered the
suggestions of others.  Another advantage of this approach is that when I
am able to interview fans about their experiences and memories we will
have something from which to start in our conversations.

To get this process going I intend to start with Second Australian
Fandom in the period between the late 1940s and about 1956.  As I see it
at the moment this will involve four essays, which might change as the
writing progresses.  At the moment they appear to me as:

The Short Life and Long Shadow of AFPA
The origins of the Melbourne SF Group, the formation of AFPA, its
activities and their four main actors.

The Tale of One City and Two Fandoms
The revival of fandom in Sydney around the FSS and the development of
two different attitudes towards science fiction and how fandom should be
organized, leading to the end of both.

What Merv Binns Did for Us
A story of what Merv Binns and his few supporters did to encourage and
foster the development of science fiction in Australia through his activities
in McGills Newsagency and the MSFC.  (This story will extent to about
1962 and run in parallel to the beginnings of the story of Third Australian
Fandom.)

Graham Stone Keeps the Futurian Flag Flying
This essay may be about the activities of Graham Stone and his Australian
SF Association from the collapse of Sydney fandom in the mid 1950s
through to perhaps as far as 1975.  It is also possible that it I might merge
this essay with the one about Merv’s activities because their two opposing

attitudes to sf would play out well together.  On the other hand, perhaps
not.

THE PROOF OF THE PUDDING IS IN THE EATING
So, that’s the plan, as far as I’ve formulated it.  I’ve been hesitant to

set it out in this way and then publish it because, once having written it, I
then have to follow through.  Not that I doubt I can put together such a
story in this way, more that I’m concerned that I cannot do it as well as I
would like and bring to life the people and events in a lively and
entertaining account.  But if I don’t try I’m not likely to succeed.  Was it
Lee Harding, Brian Aldiss or somebody else who said that we start off with
the expectation of creating a cathedral, and end up with a mud hut.  So
what you have there is the architectural sketch for a cathedral, I will do my
best to bring in at least a decent imitation of cathedral, or at least a modest
sized modernist church.  Let’s see how things turn out.

PROGRESS
Since I published the previous issue of this little fanzine back in

March 2018 I have been busy with the result that two books are now in the
publication process and the future of another is questionable.  I’ve also
been back in business with the history of Australian fandom to 1975.  Part
of this work has been another visit to the Fisher Library at Sydney
University while attending a conference in Sydney and a first visit to the
National Library of Australia which has the John Ryan Collection
including a great number of Australian fanzines.  I’ve also spent some time
getting up to speed with where I was up to when I had to lay this project
aside and more time again beginning the process of note making from the
interviews and convention panels I’ve recorded since starting this project. 

THE FUTURE OF iOTA
As far as I am concerned the main purpose of iOTA has been to keep

readers in touch with the progress of the project and to return to circulation
the writing and art of earlier generations of Australian fans.  These two
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goals remain relevant but I now want to put most of my energy into writing
the history rather than publishing iOTA.  As a result this little fanzine is
likely to be come irregular for the coming few years while I’m working on
the history, but I would like to keep it going because I continue to come
across gems from the past of Australian fandom that I find interesting and
hope that iOTA readers will find interesting and enjoyable too.  I’m also
expecting to publish drafts of the historical essays here too.  Let’s see how
things work out.

THE PAST HAS ITS OWN VOICE
While we can tell stories about the past, we cannot say everything

and we cannot represent those who were active then in the same voice that
they can represent themselves.  In this issue I’m reprinting two articles
written by Don Tuck and published by Lee Harding in 1953 and 1956. 
Don was not very active in Australian fandom but his dedication to the
bibliography of science fiction won him a world wide reputation and
remains one of the towering achievements in the field.  I think these two
short articles help us to see Don as a person busy in his hobby.

First, from Lee Harding’s Wastebasket 1, published in 1953.  It was
originally intended for publication in the Rhodomagnetic Digest but didn’t
end up there.

Reflections on Tasmania and S-F in General
Don Tuck

When all is said and done, Tasmania is very much an outpost
and science fiction is one of the many things that this state gets
only very irregularly.

Actually I’m now speaking of Hobart as I understand one
newsagent at Launceston gets most of the cheap science fiction,
but then his trade is more direct with Melbourne.

For a few years before the war, American ‘remainders’ were
quite common though they never went back much earlier than 1935. 
When I started in s-f, late in ‘38, the last WONDER STORIES (late

‘35), THRILLING WONDER STORIES and AMAZING STORIES were
quite common indeed, though one could never pick up complete
runs of them.  Astounding was never remaindered, though I believe
this was so for all Australia; the only odd one I picked up was
August ‘36 and it was only during ‘39 to the eventual banning of
material from the USA that I obtained others as current magazines;
August ‘39 to May ‘40 of my collection being formed in this way. 
From then on I began to get all the other s-f mags currently over
that period.

It was only a little after this that four of the interested Hobart
fans produced the fanzine PROFAN after much egging-along from
the Sydney group.  Of these four only Bob Geappen, besides myself,
is interested in s-f nowadays, and his enthusiasm is comparatively
mild to that which he had shown in the early days.

It was in Melbourne in 1942 that I actually built up the
backbone of my collection of pre-war ASF, AMAZING, and WONDER,
since they were always unobtainable in my home town.  During the
war, British reprint editions of ASF and UNKNOWN appeared there
comparatively regularly, but even so I’ve never come across any
Tasmanian collectors with a complete set.  I myself was absent
from there during the war years, being in Melbourne, Sydney and
other places north, but understand this was so, and also believe
that TALES OF WONDER wad regular there until it ceased.

After the war was over and I was once again residing at
home, I did not worry particularly about my s-f activities until a S-F
Service (now Milcorss) catalogue pulled me back into things. 
Everything progressed quite nicely until I had Customs trouble -
but this is a story on its own, though not quite as bad as Roger
Dard’s.

At the present time the Atlas reprints appear here, though
they are never really regular and one never has a complete year of
any of them.  SUPER SCIENCE has only just started to arrive here
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in the past year, and BREs of the others are mere names to me. 
Whether the BRE GALAXY will be a regular item here is yet to be
seen.  I received my first only recently - about three months after
it had appeared in Melbourne.  AUTHENTIC I’ve never seen here
though I understand it is obtainable in Launceston.  All I ever see
of the constant flow of British pocket books are half a dozen Curtis
or Hamilton Pbs every few months.  The Cherry Tree books I
usually endeavour to obtain from Melbourne to make sure I have
them.

From the book angle, I’m now known by one bookseller here
who always lets me know of the recent British s-f arrivals, but
refrain from using up his dollar quota on such books, unlike some
of the Melbourne bookshops have been doing occasionally.  ((Both
Collins Book Store and MYERS’, huge city emporium have been
importing large stocks of US hard cover anthologies recently, and
have discovered a whopping market.  Despite their terrific prices -
eg 32/6 for a $3.99 book! - the shelves are offloaded almost as fast
as they restock....ED.)) As for inhabiting the second-hand
bookshops, a well-known pastime of collectors, well there simply
aren’t any worth inhabiting.  Thus, when ever I’m let loose in
Melbourne I spend hours wandering around among them there,
often finishing up buying ghost books and the like - which I never
read, such is the collectors blood in my system.

Well, I have given you a rough idea of things and may as well
let you know of a few folks I’ve met or heard about in Hobart.  John
Morrisby has most recent British books and borrows from me
occasionally, as does Jim Smith, but I would hesitate to call either
fans.  J Leslie Greener, author of the juvenile ‘MOON AHEAD!’ is
Director of Adult Education here, but though I’ve been intending to
meet him for some time I haven’t been able to do so yet.  Recently,
WEAPON SHOPS OF ISHER made such a hit with Cedric Pearce,
manager of the bookshop I deal from, that he based his weekly

radio talk on science fiction, with that book as the basis. 
Unfortunately I never heard whether he gave a true picture of our
hobby or not.

Among friends here I’m not known as a ‘nut’ and it’s really
amazing (pardon the pun) how many of the older folks have read
WONDER and AMAZING in their youth and confess they still rather
like it but haven’t gone into it further.  I myself think that science
fiction spread sanely in little doses will carry our hobby a long way,
and British books and pbs, compared to the pulp medai, are doing
a lot of good in this respect.  I’m rather pleased when someone
says to me that there’s an article of interest to you in such-and-
such a magazine, because I know they accept my liking for science
fiction as an adultish hobby and are more than just merely
interested themselves.  For instance, the special issue of ‘AM’
covering the rocket stations and the like was brought to my notice
by about half a dozen people.  However, don’t expect me to form a
Hobart society or the like; I do try and interest people but my own
particular bent within s-f is on the compilation and index side, more
of which I expect you will hear of in the near future.

Even though I consider Tasmania an outpost and myself
along with it, with modern transportation I’m not that far away. 
Remember - Tasmania is THE tourist state (‘What!’ you all say) so
if you have holidays, do think about dropping over.  I’ll be only too
pleased to show you around.  So far I’ve shown Bill Veney ((UGH! 
What a job... ED)) and Nick Solnsteff the sights around Hobart and
am now wondering who will be next.

I’ll be seeing you. (?)
– Don Tuck.

Next, and more specifically about his Handbook, from Lee
Harding’s Antipodes 2, published in 1956.
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(Heading from Antipodes 2)

Compiling the Handbook of Science Fiction and Fantasy
Don Tuck

This handbook was originally started about mid-1951.  I had
been collecting odd items of interest for myself as I found in many
cases there was no source of reference to them.  I had always
intended to produce something on the science fiction collational
side rather than the fan-fiction angle, and suddenly I thought of
producing a ‘handbook’ to cover the many aspects of the field which
I myself would like to see in printed form.

After I had collected quite a few items from the prozines and
any other literature I possessed such as FANTASY REVIEW, etc, I
broached the idea to Roger Dard.  He was very enthusiastic and
immediately sent me a list of his books and pocketbooks with
pertinent publishing data.  Later Roger gave me a considerable
number of story listings of books which I did not have.  I was so
slow in producing my final publication that Roger wondered
whether it would ever appear.  I guess many others did, also.

My first items of information were listed in the notebook, but
as you can guess this soon became very unwieldy and I typed it in
order on heavy foolscap, set it all up in a folder and was then able
to correct and amend on the opposite blank pages.  After some
time I then typed 6 copies of my preliminary draft, circulating it in
sections amongst interested fans from January to April 1953.  My
main help as a result of this was the way Tom Cockcroft in New
Zealand suggested amendments and new points; he wrote well
over a dozen letters on these aspects, not to mention listing the
stories contained in ‘Outsider and Others’, ‘Lukundoo’, etc.

During the course of it’s compilation I had to make numerous
variations in policy.  The Bleiler Checklist covers the field
thoroughly to 1946 or so, and unless I could add more information
on any books listed in this I did not repeat titles.  However, if a pre-
war book had appeared elsewhere, say in a promag, or if it had the
price and stories contained therein (if it was a collection or
anthology), then I covered it in my work.  I endeavored to give most
post-war books anyway, though some of the less notable ones are
only mentioned in their authors’ writeup: eg, the Rider Haggard
reprints.  FAMOUS FANTASTIC MYSTERIES was covered thoroughly. 
After all, most s-f collectors are more keen on having a dozen good
stories in magazine form than one of two books to the same
monetary value.  I know!

Alternative printings are therefore a feature of my
compilation and one can see how readily one can obtain stories like
Hamilton’s THE STAR KINGS or van Vogt’s SLAN in other than book
form.  One must note, however, that an appearance in TWO
COMPLETE SCIENCE ADVENTURE BOOKS means that the story is
usually abridged.  A further feature of the Handbook is that I have
endeavoured to give both United States and British editions of the
book.  From cost considerations (forgetting availability) British
editions are infinitely cheaper than the US and give identically the
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same text, except in certain anthologies.  This is a rather good point
in the eventual comparison between British and US book
publishing.

Early in 1953 I heard that Don Day’s INDEX TO THE SCIENCE
FICTION MAGAZINES was to cover the series of stories and I felt
rather put out as I had done quite a considerable amount of
research on this angle myself.  However, I feel that my coverage is
more complete than Day’s.  If one knows the first story or name of
the series, it can immediately be found in the Appendix 4 and a lead
is given back to the main text if the series warrants inclusion.

With regard to pseudonyms, I had already collected a huge
number before I saw Day’s INDEX.  However, I wrote to Don
personally and he allowed me to use his book.  After all, it was only
fair to him, as in quite a number of cases he had been the first to
discover many of the pseudonyms and if I mentioned an unknown
one he would probably have realized that I could only have
infringed his copyright to be able to mention it.

It is interesting to note the growth of the pocketbook listing. 
It was originally compiled from my own and Roger’s collections and
was only about five foolscap pages.  It eventually wound up over
ten and is by no means complete - mainly because of the surfeit of
British editions of varying quality.  The Magazine Listing (Appendix
1) is not in itself necessarily complete, as besides the new ones I
will probably add the prozines FATE, MYSTERIOUS TRAVELLER and
the older RED STAR ADVENTURE to later editions, all of which are
somewhat borderline but should be mentioned somewhere.  One
should make a habit of listing everything, as I have found from
library experience it is usually the items that are not listed that
someone want to know something about.

I did attempt a listing of Films, but not having enough data
and on Dard’s advice I left this side of science fiction out.  However,
I always intend to cover the main ones in the main text, so quite a

few can be found.
Stenciling the Handbook took me from mid-June ‘53 to just

before Christmas.  Each page took 70 odd minutes to type as I did
endeavour to keep the right hand margin straight, though on
occasions it went awry.  Three stencils a night was a good average,
and as I had only two spare nights a week I tried to average six
pages.  Duplicating the pages was done before work with the
connivance of the office boy and, or course, took ages to do. 
Originally I didn’t push the covers at the printers but finally wished
I had as the pages were in order three weeks before the whole was
trimmed and stapled.

My present plans are to correct and add entries to my loose-
leaf system with a view to a possible future edition.  Actually, each
item of my Handbook has been cut out from spare pages and
pasted on a separate sheet (7"x4") as a true card system would be
bulkier and far more costly.  I have now started a thorough run
through every magazine in my collection to collate further bits of
information (and as a side-line read some of the yarns).  As I have
now covered AMAZING STORIES to March 1934 it will be some
years before I catch up on the current items.  Still, it’s a labour of
love and there is no real hurry.  Every time I go to Fuller’s (one of
our biggest bookshops) I surreptitiously write down any data - such
as stories in a new anthology, etc.  They don’t mind - anyway, they
bought a copy of the Handbook from me.

Time alone will tell what I will do about a second edition.  The
information is continually increasing and could be twice as much
in a few years.  I wouldn’t feel like stencilling it, but I may see what
the lithographic situation is later on.  I hate to think what it would
cost to print.

I would be pleased to receive any comments on any item in
the Handbook, as I intend the next edition to give even better
coverage of the field than the present one does.  And finally, may
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I close with the wish that each one of you have found the present
Handbook helpful and interesting.

DON TUCK

Finally, continuing the series of reprint from Merv Binns Australian
Science Fiction Newsletter about science fiction and the Melbourne SF
Club, this time from April 1964

NEW WORLDS and SCIENCE FANTASY TO CONTINUE
Although I do not have full details yet I know despite reports

in the last issue, that New Worlds and Science Fantasy, the only
original British SF mags now being published are to continue.  John
Carnell however who is already committed to other projects as
anthologizer and agent for SF writers will not be editing.  Already
out in US is a Berkeley collection with more to follow edited by
Carnell called LAMBDA ONE.  Both Lee Harding and Damien
Broderick local authors for whom I understand Carnell is acting as
agent, have had stories accepted.  Michael Moorcock, British author
is to take over as editor for New Worlds and Kyril Bonofiglioli for
Science Fantasy for a new publisher.

It is very good to see that British sf is not to die out after all. 
Venture and F&SF are still being published by Atlas of course but
although the stories they have not been published in England
before they have all been in copies of the US Venture and older
issues of F&SF.

CLUB REPORT
The club needs your support now!  The promise shown early

in the new year with a number of new members joining has not
followed through.  The advertisements in New Worlds brought no
response whatsoever.  Despite all however we intend to continue. 
New shelves are almost complete for the library and we will now
be able to enclose all the books to protect them from the dust and

rodents.  We will only need a little bit of help on puttying, sanding
and painting over the next couple of weeks.  Then a complete check
of all the books and magazines, so we would like all items now out
returned to the library over the next month.  You may still borrow
books during this period.

More books are now being borrowed from the library since
we introduced the new charges of club fees and library charges
inclusive.  However this has not had the full effect of inducing more
members to attend more often.  We will continue our efforts
however and will appreciate your help in any way.

Very shortly we will be holding a special film and fun raising
night probably on a Saturday or Sunday night and we naturally
would like as many members old and new to attend as possible. 
Please keep in touch with me if you think you may be able to attend
as postage on notices is a big item.

The next official meeting of the Film Group will feature:
The Cabinet of Dr Caligari, The original silent movie classic
On Friday April the 24th

Also other short films
Next month we hope to show The Time Machine and barring

accidents it will be on a Friday [in] May to be announced.
The Cub has a selection of second hand and some new

pocket books, mags and books for sale all the time.  You can help
us out by obtaining your sf requirements from the club or by
donating any old unwanted material that you have.  We urgently
require old British pbs for exchange purposes and we will pay a
reasonable price [for] items we particularly want.  Also 1/3 English
space comics and many British and BRE magazines.  We have the
following items FOR SALE at the moment:

THAT’S YOUR LOT for this issue.  We will return when we have
more interesting stuff to write about and interesting reprints, including
some art too.
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